7-MITMGAMMA TYPE SPECIMEN

BIC® ball. Oversized pen ball
used as a stylized schoolboy’s
head in a BIC® ballpoint adver-
tising campaign by Raymond
Savignac in 1961 & incorporated
one year later into the BIC* logo
that has remained unchanged
ever since.

Asterism. ‘Three asterisks
calling special attention
to word or passage’
—QED. Nearly obsolete
typographic symbol; often
replaced by three or more
asterisks in a row.

Therefore. See because

Because. See thergfore

Dot dot dotted ermine tail.
Most common form used
in two-coloured fields of

a rzgular palu,m—snch as
. ermines, erminois,
—called furs (as
inally represented
various types of real fur)

Quincunx. ‘(Arrangement
of) 3 objects set so that

4 are at corners of square
or rectangle and the other
at its centre’ —0ED.

Sir Thomas Browne, in

his Garden of Cyrus (1638),
expounds on the astonish-

in heraldry. Sce ever- ing natural rrence
loasening coil of this pattern in art and
nature.
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k7-MITIMGAMMA TYPE SPECIMEN

Third installment of an ongoing typeface design (after Mitim Alpha and Mitim Beta): a fount of
maverick symbols, figures, and letters throughout history compiled from various sources including
works of art, literature, and design, mathematics, heraldry, comics, music, medicine, film, efc.

— “MitimGamma,” Louis Luthi & Radim Pesko, Dot Dot Dot 413, 2006

Louis Lithi & Radim Pesko,
Mitimgamma type specime, 2006,
silkscreenprint, 124 x 89 cm



