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In 1970, the late British Pop artist Richard Hamilton coolly recounted this chain of events in 
order to tease out the implicationsof his 15-layer silkscreen print, Kent State. [...]

He had set up a photographic camera in front of his TV set at home, and over the course 
of a week of evenings waited-patiently for an image to suggest itself as source material for 
further work. The camera hod already snapped a number of exposures from a vanety of 
sports, entertainment, and current affairs programs before footageof the shootings by National 
Guardsmen of students at Kent State University in Ohio (during a protest against the U.S. 
military’s Cambodian Campaign) was screened on the news on Monday, May 4. Theframe 
Hamiltonfinally developed shows the tophalf of the body of one of the shot students prostrate on 
the ground, head turned towards the amateur cine-camera that originally recorded the moment.

Given the gravity of the event, Hamilton deliberated, but anyway resolved to press ahead and 
make use of the shot — the questionable “ arty treatment ” of which, he supposed, might at least 
serve as a lasting indictment. In the screenprint that emerged several channels of transmission (and 
15 layers of ink) later, Hamilton made sure to leave the curved, distorted edges of the cathode 
ray display within the black surround of his
photo of the screen. He also positioned the rectangular shot on the left hand sideof the printed 
sheet to mimic the off-center screen typical of that era's TV sets. The image is thus “ framed ” 
five times over in thefinal print : first by the original cine-camera, second by the television, third 
by Hamilton's photo-camera, fourth by the implied TV on the screenprint, fifth by the printed 
sheet itself — plus a sixth if you include the frame that encases the print when hung on a wall.

–  “ Procedural, ” Stuart Bailey, Bulletins of The Serving Library #7, 2014

Richard Hamilton.
Kent state, 1970, 
15-color screenprint, 74 x 103 cm 


